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6 soli

Press extracts

Six soli are the focus of a two year project spanning 2008-2009. Six performers, sharing 
the same refusal to try and “fill the void” – six solos that attempt to scrutinize this creative 
void, to explore it, to allow it to germinate, to give it consistency through a presence that 
indestructibly links the movement to its context. From the birth of a gesture to its growth, its 
expansion into all the strata of space, the six performers construct a node of evidence where 
the sign, its journey and its destiny get entangled. 

These soli could be presented either in pairs  : Lanx and Obvie / Antre and Nodal / Nixe and 
Obtus, or alone.

Even if Cindy van Acker, the geneva choreographer and teacher at the haute Ecole La Mani-
facture of Lausanne, is no longer a complete stranger a lot still should be said of her talent in 
staging body, light and sound, treating each element with the same attention and never let-
ting one take percedence over the others. She carves minimalist solos in a body language as 
precise as a caress which paradoxically renders a sense of gravity to the flesh, reminiscent of 
Romeo Castelucci and which would delight Gorden Craig and his idea of total performance.
Mouvement, Angelina Berforini - September 22, 2009

In Lanx, that Cindy Van Acker transcends, it s about becoming one with the ground: never 
lifting more than an infinite part of the body from it. One has to see the choreographer, 
evolving head upside down on the stage to understand the full implication of her purpose. 
Game of legs, spread out, between which one passes an arm, running knot gestures, this solo 
reveals a singular energy. Like its negative, Obvie, last creation, that sees Tamara Bacci 
unfolding her art this time on two feet. The progression , hardly visible, is here the virtuosity. 
Intense and wonderful.
Les Inrockuptibles, Philippe Noisette - June 2009 

The beauty of a movement can t always be pinned down to a signification. Existence alone, 
pure presence, to dilate it s mystery without exhausting it. Cindy Van Acker carves out of 
darkness 2 solos Obtus and Nixe, respectivly performed by Marthe Krummenacher and 
Perrine Valli. Both of them weaving their youth between shadows and neon lights, disregar-
ding the laws of gravity, unfolding legs like tentacles, silhouettes that are even more tou-
ching in that they risk to vanish at any moment. With these 2 solos the Bâtie festival opened 
friday with a bang!
Le Temps (CH), Alexandre Demidoff - August 28, 2009



Distribution 
Obvie
Duration: 27 minutes
Choreography: Cindy Van Acker
Interpretation: Tamara Bacci
Sound and lights: Denis Rollet
Scenography: Cindy Van Acker
Costume: Aline Courvoisier
Technical direction: Victor Roy

Co-production : Association Circonstances, ADC Genève

and

Lanx
Duration: 26 minutes
Choreography: Cindy Van Acker
Interpretation : Cindy Van Acker
Sound composition and live performance : Mika Vainio
Light: Luc Gendroz
Scenography: Line Fontana et Cindy Van Acker
Realisation scenography: Victor Roy
Costume: Aline Courvoisier
Technical direction: Victor Roy

Co-production : Cie Greffe, Festival Electron Genève

Antre
Duration: 35 minutes
Choreography: Cindy Van Acker
Interpretation: Rudi van Der Merwe
Sound composition: Jennifer Bonn
Light: Caty Olive
Image: Jean-Gabriel Périot
Scenography: Thibault Vancraenenbroeck
Realisation scenography: Atelier GGN Genève
Costume: Aline Courvoisier
Technical direction: Victor Roy

and

Nodal
Duration: 29 minutes
Choreography: Cindy Van Acker
Interpretation : Luca Nava
Sound composition: Jennifer Bonn
Light: Caty Olive
Image: Jean-Gabriel Périot
Scenography: Thibault Vancraenenbroeck
Realisation scenography: Atelier GGN Genève
Costume: Aline Courvoisier
Technical direction: Victor Roy

Co-productions : Cie Greffe, Rencontres chorégraphiques internationales de 
Seine-Saint-Denis



texts

Nixe
Duration : 33 minutes
Choreography: Cindy Van Acker
Interpretation: Perrine Valli
Sound composition and live performance: Mika Vainio
Light and scenography: Luc Gendroz, Victor Roy, Cindy Van Acker
Costume: Aline Courvoisier
Technical direction: Victor Roy

and

Obtus
Duration: 35 minutes
Choreography: Cindy Van Acker
Interpretation : Marthe Krummenacher
Sound composition and live performance: Mika Vainio
Light and scenography: Luc Gendroz, Victor Roy, Cindy Van Acker
Costume: Aline Courvoisier
Technical direction: Victor Roy

Co-productions : Cie Greffe, La Bâtie - Festival de Genève

Compagnie Greffe benefits from a joint funding agreement for the period 2009-
2011 from the Ville de Genève, the Canton de Genève and Pro Helvetia.

Obvie 
Obvie has something obvious about it. It is not only a moving body, that dances, that one 
looks at – but the generation of movement that is on display: its variations, its intensities 
like an inner current, a ceaseless tide. The impulses melt into one another, unfolding a very 
simple grammar that one deciphers phrase after phrase. The series, the variations, the 
changes in speed allow to glimpse the process at work, the path followed by each member to 
reach its full deployment.

Lanx
In Lanx, a continuous current circulates between the body and the geometrical motifs that 
encircle it. Balancing on the lines, unfolding its sides, its ridges, its angles, playing with 
perspectives that continually renew themselves, the body sounds out its capacity to inscribe 
forms in a predetermined space. Transforming itself as if it were under the effect of an 
optical illusion, the décor starts to vibrate, to transform itself. This continuum with variable 
dimensions draws a relative geometry, on the level of sensations.   

Gilles Amalvi for the Rencontres chorégraphiques internationales de Seine-
Saint-Denis



Antre
Antre is conceived as a stage composition rather than a choreographic composition, like an 
overlapping of movements, moving images, space, sound and memory, light and the move-
ment of light. Rudi van der Merwe draws paths that evolve ceaselessly. Encircled by diffe-
rent materials, he evokes a static crossing of various landscapes. The poetic tone of the solo is 
marked by solitude, melancholy and inscribes itself in a lair (antre) were time is worked like 
a material and settles itself on the body and its movement. 
The memory of one thing becomes the dream of another. 

Nodal
In Nodal, the composition is radically based on the idea of shifting volume that transforms 
itself gradually, and in so doing adjusting the body as if it carried within itself the memory 
of a rock.
From this point on, Cindy van Acker looked for a way in which to place the body language 
there where the movement can go from abstraction to realism. The movement then places 
itself on a tipping point where it can keep its own quality, while nevertheless gaining access 
to a different tone. 

Cindy Van Acker
 

Obtus 
It all begins with a hand. Two arms follow that speak of flying, head down. Marthe Krum-
menacher has taken off into “Obtus”, a solo that carries its name well for as much as the dan-
cer begins a persistent exploration of a ray of light. Meditative gestures, slow, continuous 
movements, a body in peril which finds its most beautiful expressions when equilibrium is 
pushed to its limits. The ex-Forsythe dancer moves with exquisite precision and sensitivity, 
playing with a ramp of neon lights making parts or all of her body disappear.
The lighting designer Luc Gendroz created for this solo a work of volume and substance, 
which unsettles our perception of depth producing floating effects and playing with disap-
pearance into the dark. Transported by the light and the sound, the choreographic material 
refuses to be pinned down in order to float, thereby toppling the perceptions of the spectator 
who, as if under a spell, links the consciousness of his own body to the body of the dancer.
In Cindy Van Acker’s work, there is always a moment where the image seems to take off even 
when her work is extremely connected to the ground.
For example, one can hardly forget the moment when Marthe Krummenacher, three limbs 
on the ground, lets her only arm danse.

Nixe
In Nixe, Perrine Vali puts forward a gestural energy that communicates with the space and 
the light. It goes as far as to melt her body into these fluctuating elements. A regular perfor-
mer for Cindy Van Acker, the dancer turns, serene, invigorating a solo that is for the most 
part a matter of arms. A galvanizing work to which is added the sound created by Mika 
Vainio, a musician whose electronic compositions, in this case, literally support the choreo-
graphed body. The lighting designer Luc Gendroz created for this solo a work of volume and 
substance. Transported by the light and the sound, the choreographic material refuses to be 
pinned down in order to float, thereby toppling the perceptions of the spectator who, as if 
under a spell, links the consciousness of his own body to the body of the dancer.
In Cindy Van Acker’s work, there is always a moment where the image seems to take off even 
when her work is extremely connected to the ground.

Michèle Pralong



Biographies

Cindy Van Acker, choreographer and dancer

Trained in classical ballet, Cindy Van Acker first worked in the Flanders Royal Ballet, Bel-
gium. After joining Geneva’s Grand Theatre, she decided to settle in the city. Always interes-
ted in the opportunity that modern dance offers for experimentation, she began creating
her own pieces in 1994, and launched into an international career with Corps 00:00 at the 
Geneva ADC in 2002. In 2003, Van Acker created two other solos, Fractie and Balk 00:49.
In 2005, Italian director Romeo Castellucci chose Van Acker to represent Switzerland at the 
Venice Biennial. This first meeting then developed into an artistic collaboration with Castel-
lucci,
who suggested that she create the choreographic part of his production of Dante’s Inferno 
for the 2008 edition of the Avignon Festival, and for Parsifal, which he will be producing
at La Monnaie in January 2011.
In 2007, Kernel provided an opportunity for an unusual and stimulating collaboration with 
Finnish composer Mika Vainio -from the duo Pan Sonic- who created and played the perfor-
mance’s musical score. This experience continued with the creation of the sound effects for 
three solos produced between 2008 and 2009, Lanx, Nixe and Obtus. Obvie, Antre and Nodal 
completed this series of six solos and the same number of films directed by Orsola Valenti. 
With Monoloog in 2010, she renewed her collaboration with the Electron Festival. 
Her choreographic scripting, which allies esthetic gravity, minimalist movement, precise 
composition and electronic music, allows Cindy Van Acker to examine the connections 
between body and spirit, sound and rhythm with almost scientific precision, and to create 
works that cross the barriers between dance, performance and plastic arts.
In 2011, she presents a new creation for six dancers, Diffraction.

Mika Vainio, composer

In 1994, Mika Vainio, Ilpo Väisänen and Sami Salo founded the Panasonic Group in their 
home town of Turku, about 100 km from Helsinki. Thanks to the famous Japanese firm, the 
three friends were obliged to either change the group’s name or face legal proceedings. Sami 
Salo then had to leave the group, and the elliptic name of Pan Sonic applied to a duo from 
then on. The duo’s first recordings came out under the Finnish Sahko label, after which they 
were quickly snapped up by Blast First. Invitations to perform in concert halls and events 
ranging from the Angela Bulloch show at the New York Museum of Modern Art, the Finnish 
Embassy in London (where they literally tore down the ceiling), for thousands of amazed 
clubbers at New York’s Limelight, to fashion parades in Paris and Tokyo.
Providing sound installations for the Pompidou Center and the Cartier Foundation in Paris, 
the Haywood Gallery in London, and the Walker Gallery in Minneapolis also helped launch 
the group on a flourishing artistic career. They were also involved in series of recordings 
and live performances in collaboration with other artists like Alan Vega of Suicide (V.V.V.) 
and F.M. Einheit of Einstürzende Neubauten.
Mika and Ilpo also produced remixes of pieces by Bjork, K2 (KLF) and Riuchi Sakamoto and 
brought out their own solo projects on labels ranging from Touch, Mego and Sähko, as well 
as collaborating with Alan Vega of Suicide, Keiji Haino, Lucio Capece and Chicks on Speed.
Mika Vainio has produced an impressive number of solo records under the pseudonyms of 
Kentolevi, Mika Vainio, Philus, Tekonivel or Ø. But, as he says, “There is no theory at Pan 
Sonic. We have no ambitions. We just make music.”
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