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In 2015, Lucinda Childs transmitted three of her iconic solos from the 60’ to Ruth Childs. 
This first artistic encounter gave birth to the recreation of Pastime (1963), Carnation 
(1964), and Museum Piece (1965).  Two years after her first successful collaboration, Ruth 
Childs continues to revive her aunt's dances through a second series of performances 
created in the 70s: Particular Reel (1973), Calico Mingling (1973), Reclining Rondo (1975) 
and Katema (1978). This new program focuses on the choreographer's aesthetic transition 
prior to the creation of her now-famous Dance show in 1979. 
 
 
 
“I felt that I needed to step outside of the world of objects and materials. I wanted to 
get back to movement, to simple movement ideas, without depending so much on 
the manipulation of objects and materials.” Lucinda Childs 
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WALKING, SILENCE, RHYTHM, SCORE 
 
 
Although the basis of Lucinda's work was already present during the Judson period, it is 
during the seventies that her choreographic approach started to become more precise and 
take shape. Lucinda decided to concentrate on simple "elementary and unaffected" 
gestures starting with walking and then adding small jumps, skipping and turns, etc to 
make her dances. The rhythm (guided by a score of extremely precise counts) that she 
injects into these movements and the trajectories she designed and drew makes these 
new dances complex and fascinating. 
 
Lucinda wrote 16 pieces in silence during the seventies all supported by a rhythm or an 
audible pulse created through the dancers' steps. Often the pieces contain one or two 
basic phrases of movement which become more complex as Lucinda places them in the 
space in different ways, using variations and repetition thus allowing the spectator to see a 
hypnotic and moving dance constructed from very basic movement material. For example, 
Calico Mingling is made of a series of trajectories of 6 walking steps, on a line or a 
semicircle, forwards or backwards. Every dancer has 40 repetitions of 6 steps, or a 240 
count phrase each, with their own individual pattern in the space. Lucinda imagined and 
drew these patterns in her head and on paper, preparing the complex puzzle, before 
testing them with the dancers in space. 
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To recreate these 4 pieces we must first re-construct the original phrases of movement, 
then the trajectories in space and the score of counts. Certain pieces like Katema or 
Reclining Rondo have already been revisited by Lucinda (in part) and others like Particular 
Reel and Calico Mingling have never been re-created. Fortunately old videos and scores 
do exist for these four pieces,(unlike her work from the sixties,) a huge benefit as we 
undertake the significant task of their re-construction and memorization.   
 
"The dances are unaccompanied by sound sources of any kind other than those we 
make by ourselves by dancing. This means that we have to rely upon ourselves 
entirely to sustain a steady underlying pulse for the duration of each piece. We go 
about this by attempting to set up an ongoing pulse which we collectively adhere 
to. We devote considerable time to this after a piece has been set 
choreographically as it is only then that the correct ongoing pulse for that particular 
dance can be established and perceived by us as distinct from other pulses for 
other dances. With respect to the work in general, the element of time and the way 
we operate within it is one of the most important consideration" Lucinda Childs 

          

40 SQUARE FEET 

The spaces in which Lucinda showed her work in the seventies also differed in two 
respects. 
 
In 1973 Lucinda presented a mixed bill of 4 pieces at the Whitney Museum in New York  
(Calico Mingling and Particular Reel were in this program) in a 40 by 40 foot square (a little 
over 12 square meters) with the public seated on all four sides of the space. Several of her 
pieces from this period were conceived for this format, and I would like to use these exact 
dimensions for this revival.  Not only is it not possible choreographically to show these four 
pieces in a smaller space, I find it also interesting to respect the original concept. 
 

 
  Calico Mingling, photo from the film Babette Mangolte (NYC) 

 
 



SITE SPECIFIC 
 
The "Dance Concerts" of the Lucinda Childs Dance Company in the seventies were shown 
in large spaces in museums, gyms, lofts, dance studios or even outside like the famous film 
of Calico Mingling shot in front of Fordham University by Babette Mangolte in New York. I 
would like to stay open to showing this program in different types of spaces, both inside and 
outside. 
 

PARTICULAR REEL (1973, 12 min, solo) 

Particular Reel is a solo in which the entire space is covered through use of a spatial 
pattern, which carries the dancer from one edge of the space to its opposite parallel edge. 
The completion of the pattern co-exists with three repetitions of four minute long movement 
sequences for the dancer's arms extended, moving continuously, describing arcs horizontal 
and vertical to the floor. 

 

CALICO MINGLING (1973, 10 min, Quartet) 

Calico Mingling is a quartet for four dancers, well known as it was filmed by Babette 
Mangolte in 1973 at the Robert Moses Plaza in front of Fordham University in NYC. The 
4 dancers execute, in silence, circular and linear trajectories, back and forth. Each 
trajectory is 6 steps and each dancer has 40 phrases. It would be possible to perform 
this piece inside on stage and or outside depending on the context.  

 

RECLINING RONDO (1975, 17 min, trio) 

Reclining Rondo is a trio which takes place entirely on the floor. The dance is made of one 
phrase of 18 movements that each dancer completes 12 times in individual directions. The 
three dancers begin parallel to each other, and then branch out following their own maps, 
eventually returning to parallel action. 

 

KATEMA (1978, 12 min, solo) 

Katema is a solo, which Lucinda created for herself after her solo ‘Character on Three 
Diagonals’,”38 Childs’ from Einstein on the Beach in March of 1978. Renato Berta then 
filmed it at the Kunsthaus in Zurich in 1978. Here Lucinda explored walking on the 
diagonal, going and coming back, starting over. The dance’s phrases always return to 
the same point, but each iteration moves it a bit farther out from the anchoring diagonal. 
Exhausting all the possibilities and finding power in repetition- a poetic flux based on a 
simple and compelling material. 

          
          



WHY NOW, AGAIN? 

 

“There are so many reasons why I think it is important and necessary to recreate, re-
dance, re-watch and relive these works now. My concern for this work now goes 
beyond a simple homage to my aunt and her work. 

These early works from the seventies came just before Lucinda's now world-renowned 
collaboration and "chef d'oeuvre" with Philip Glass and Sol Lewitt Dance (1979).  

First of all I think it is mind boggling to jump from Carnation (1964) to Dance (1979) 
and I would like to fill in the gap. For myself and other dancers the best way to 
understand is to dance what happened, and for the audience the best way to 
understand is to see and hear what happened. I say hear as well, because in the 
sixties Lucinda used text, soundtracks, noises etc and then suddenly this pure silence 
before exploding with Dance and Glass's amazing score. 

I think that Lucinda's radicalism, simplicity and determination has not been appreciated 
fully simply because either audiences haven't had a chance to see what she did in the 
seventies, or they weren't even alive yet! But her choices to work with simple 
pedestrian movements in silence, and to somehow direct dance to its purist state were 
certainly precursor, and influenced (whether directly or subconsciously) the whole 
contemporary dance scene following her.” Ruth Childs 
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BIOGRAPHIES 
 

Anglo-American dancer and performer, Ruth Childs was born in 1984 in London. She 
grew up in the United States where she studied dance (classical and contemporary) and 
music. She moved to Geneva in 2003 to complete her dance training at the Geneva 
Junior Ballet. She then worked with several choreographers and directors including 
Foofwa d'Imobilité, La Ribot, Gilles Jobin, Massimo Furlan, the 2B company, Marco 
Berrttini and Yasmine Hugonnet. Since 2015 she has been working on a revivl project of 
the first pieces of her aunt, the American choreographer Lucinda Childs. In 2014 she 
founded the association SCARLETT'S to develop her personal work by combining 
dance, performance, film and music and began a new music project "SCARLETT'S 
FALL", in duet with Stéphane Vecchione. In 2016 the canton of Geneva offers him a 
scholarship and a research residency of 6 months in Berlin to develop his personal 
work. In April 2018, she will create her first stage piece, in collaboration with S. 
Vecchione, The Goldfish and the Inner Tube at ADC, Geneva. 
 
 
 
 
Lucinda Childs  
 
 
Born in 1940, Lucinda Childs began her choreographic career in 1963 at Judson School 
in New York. Trained, among others, by Merce Cunningham, she became one of the 
leaders of American postmodern dance in the 1970s. She created her own company in 
1973 and quickly collaborated as a choreographer and performer with Bob Wilson and 
Philip Glass for the opera Einstein on the Beach. Lucinda Childs has collaborated with 
many composers and visual artists, including John Adams and Frank Gehry. Especially 
in 1979, she choreographed Dance, on a music by Philip Glass, with a film / set by Sol 
Lewitt. Since 1981, Lucinda Childs has often been invited to create choreographies for 
major companies. Since 1992, she has often collaborated with prestigious opera houses 
by choreographing repertoire or contemporary creations. She has received numerous 
awards and honors throughout her career. In 2004, she rose to the rank of Commander 
in the Order of Arts and Letters of France. In 2017, she received two awards for all of 
her work: The Golden Lion of the Venice Biennale and the Samuel J. Scripps / 
American Dance Festival Award. 
 
 

 

 
 

 


