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ARTISTIC INTENTION 

With this performance project we would like to create and offer a collection of 
situations which we will construct and deconstruct in front of an audience using 
our bodies, objects, materials, sounds, space and a given time. We will be 
workers, performers, spectators and even objects, thus constantly playing with 
our functions.  

As artists we propose a modest, quirky and curious investigation rather than a 
firm statement, offering a detailed observational mode of situations going from 
the most mundane to the most fascinating. We are looking for openings, and 
surprises, for the ambiguity between the abstract and the absurd, the body and 
the object, the spectator and the performer, the man and the woman, the 
musician and his music, the mirror and the window, lightness and despair, 
coexistence and autonomy, and generosity and mistrust. We also intend to forget 
momentarily our own labels of dancer/performer (Ruth Childs) and 
musician/performer (Stéphane Vecchione.) We seek an exchangeable, 
ephemeral and recyclable status.  
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METHOD 

At the beginning of our research we became concerned with certain theories on 
enchantment (and disenchantment) in modern life, looking particular at texts by 
the political theorist Jane Bennet and author Michel Houellebecq. 

 

"Enchantment as a state of openness to the disturbing-captivating elements in 
everyday experience. Enchantment as a window onto the virtual secreted within 
the actual... I have been suggesting not only that an array of minor experiences 
in contemporary life enchants us but also that enchantment is a mood with 
ethical potential"  

-The Enchantment of Modern Life, Jane Bennet 

 

"Anything can happen in life, especially nothing."  

-Plateforme, Michel Houellebecq 

 

How can we let go of the desire to "find something new"?                                     
How can we find the new in what we already know?                                           
How can we "re-enchant" ourselves or accept our "disenchantment."                    
How can we find enchantment in cynicism or disenchantment in hope? 

How can we fail to recognize something that we already know, or create a 
novelty with things we know by heart?  

We will use the idea of enchantment/disenchantment a work method: a motor to 
create situations, states, constructions and encounters between bodies, 
materials, sounds, space and time. We are in the midst of developing a 
compositional method, which allows us, almost without trying, to create, offer and 
understand surprising images and sensations.  

*** We do not forget that "to enchant his or her audience" is the performer's "job." 

**** Remembering that enchantment provokes not only pleasant situations but 
also disturbing ones, ones that stop us in our tracks!  

 

 

 



 

CONTENT 

Following our "enchantment method," we confront and assemble simply several 
different elements (our bodies, materials, action, ideas and sounds) thus creating 
landscapes and situations with an enchanted logic. We would like to embrace  
the creation of situations from spontaneous images which call to us without 
trying to justify their "raison d'être" in a dramaturgical construction. We are most 
interested in stimulating and making possibly their encounter, and observing the 
result as a large collection. But it would be a lie to not admit that each element 
chosen (or that chose us) comes with its own story. But we do find it is necessary 
to justify their confrontation systematically.  

 

 

 

Materials: 

Here we are concerned with collecting and letting objects choose us, as we might 
choose them. 

Blue trash bags (see citation) Large Inner tubes, Colored Plexiglas, one or two 
orange fish in a plastic bag (a fish can survive 2 hours in a plastic bag without 
affecting its wellbeing), a cardboard tube, a Casio synthesizer, words like "OK," 
"NOPE" or "OPEN," a drum set, a female body (mostly nude*), a male body 
(maybe nude), mirrors, stolen photos** walls, audience, time. 

*Why nude? Because the juxtaposition of nude body and materials and space seems to create 
stronger images and sensations and the nudity seems closer to the natural state of a trash bag or 
an inner tube.  

**The photos serve as a work tool or a way to collect ideas, but will not be present during the 
performance. The photos on page 5 are part of a numerous collection of images that have 
spoken to us throughout the process.  

 

 

 

 

 

 



 
 
 

     

 
 

 

 
 
6 photos stolen from the internet,  2 work photosl 



The Body 

We propose to link bodily enchantment to a passionate and overly invested 
physical state and alternatively bodily disenchantment to a functional, absent, 
empty or asleep physical state. We will use, overlay, juxtapose and organize 
different degrees of physical intensity to create our individual choreographic 
scores, but also to construct the overall dramaturgy of our project. 

We have already chosen several actions which particularly interest us: 

Waiting, parking, sleeping, presenting, enchanting, eaves-dropping, collecting, 
piling, making a heap*** adjusting, looking, checking, holding, freezing, resisting , 
constructing and deconstructing, inflating and deflating, moving and keeping 
oneself from moving, scheming, controlling, cleaning, showing, spreading the 
legs open, bending over, hiding... 

For example we might be thinking and doing the following: 

"I will wait here.... I am in this heap of blue bags.... I can trick you... I can adjust 
myself... I am not going to say anything... Ooops I just fell asleep.... My legs are 
spread... and there's a  Goldfish, and yes hI am accompanying that action with a 
catchy tune dressed as a mirror..... I might be a city... or a container filled with 
activities...I wanna dance so bad, but I am gonna resist!!!!!!! We are both in the 
frame. We are out of the frame. We have become the walls, the bags, the tubes, 
the sound. SURPRISE! See you later, alligator!" 

***We are interested in the Heap as a concept, consequence and situation that sometimes 
happens while mixing the elements mentioned above. A heap must not only be cumbersome. A 
heap is funny, sad, dead and alive. A heap can be enchanted and disenchanted. 

 

We also question what does is mean to "be open." Physically open? Open 
minded? Curious? Vulnerable? Open 24/7, like a large city. Openness, 
discovery... a point of view which leads us to also think about observation.  
   
 

 

 

 

 

 

 



Sound 

The sound creation will also have a very important place in this work and will be 
done live during the performance. Stéphane Vecchione will direct this part of the 
work, but will not only have the role of "musician" who accompanies the "dancer" 
Ruth Childs. He will be at the same time musician and "one-man band," but also 
constructer, enchanter, performer and object. As Ruth will be dancer, creature, 
worker, instrument and object. 

We will explore and create sounds with musical instruments (synthesizer, rhythm 
machine, drums) taking inspiration from catchy melodies, repeating them and 
deforming them so that they become more abstract, imposing and even a 
disturbing layer of sound. During our research we found the album Mammane 
Sani et son Orgue, which inspired us with its simple, witty, seductive and 
repetitive melodies. 

However we will also develop our sound material from concrete noise and the 
"non-instrument" objects and matter included in our project. The inner tube opens 
many possibilities. The simple action of inflating (with a handheld pump or a 
compressor) or deflating it brings a very interesting sound source. We imagine 
constructing a system to connect flutes (magic?) horns or trumpets to deflating 
inner tubes to make sound material. 

As with the other elements in this project, we seek the frontier between sound 
which is seductive and disturbing, or poetic and functional. Sometimes our music 
will simply accompany an image, and sometimes it will become the protagonist. 

The musician's physicality 

On top of our work on sound, we would also like to explore the physicality of a 
musician. By physicality we mean the way in which a musician plays his music 
and instrument, with either a lot of bravura or phlegm. We particularly like Kwon 
Soon Keun's style who plays the drums with phenomenal passion leading him 
beyond his ordinary function as a musician. 

We also question what music can provoke as an emotion, memory or feeling and 
what function or functions we would like give it in this project. Will this music be 
illustrative, abstract, banal, corny, silent, or oppressive? How can we confront all 
of these musical declinations with the other elements in the project? 

 

 

 

 



 

THE GOLDFISH AND THE INNER TUBE is above all a project which defends a 
real experimental process using a multidisciplinary laboratory. Our intention is to 
adapt our work to different types of artistic contexts and spaces. 

 

REFERENCES and INSPIRATIONS 

-The Enchantment of Modern Life, attachments, crossings and ethics by Jane 
Bennett                    
-Ephemeral Urbanism: Cities in constant flux Rahul Mehrotra & Felipe Vera with 
Jose Mayoral                    
-Rester Vivant (exposition de Houellebecq au Palais de Tokyo, Paris)                    
- CAPITAL, debt, territory, utopia (exposition based on Joseph Beuys's work DAS 
KAPITAL RAUM at the Hamburger Bahnhof, Berlin)              
- Fantasia, Walt Disney                                                                                             
-Mammane Sani et son Orgue, Electronic music from Niger               
-The Fabulous style of the Korean drummer Kwon Soon Keun                                  
-The city of HONG KONG 

 
               Kwon Soon Keun     Fantasia 
 

 

*****************************************************************************CITATIONS 

 

There is one direct citation, or "wink" in this project: the blue trash bag. This bag 
is present in Carnation by Lucinda Childs, which I have been dancing since 2015 
and the color blue is also present in La Ribot's distinguished piece "Divana" 
which I have also been dancing in the series Mas Distinguidas since 2015.  I 
cannot forget these 2 "grandes dames" who have given to me, inspired me and 
taught me. I thank them. -Ruth Childs 
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Ruth Childs / SCARLETT'S 

British-American dancer, performer, singer, Ruth Childs was born in 1984 in 
London. She grew up in the United States where she studied dance (classical 
and contemporary) and music (violin.) In 2003 she moved to Geneva to finish her 
dance training with the Ballet Junior de Genève. Following this, she worked with 
many internationally know choreographers and directors including Foofwa 
d’Imobilité, La Ribot, Gilles Jobin, Massimo Furlan, the 2B company and 
Yasmine Hugonnet.                                                                                                          

Since 2015, she is also working on a re-creation and revival project of the early 
works of her the aunt, the American choreographer Lucinda Childs. 

In 2014 she founded her company SCARLETT'S in order to develop her own 
work through dance, performance, film and music and collaborates with 
Stéphane Vecchione on musical project "SCARLETT'S FALL." 

In 2016 the state of Geneva awarded her a scholarship and research residency 
in Berlin of 6 months to develop her own work.  

 

Stéphane Vecchione / SORI 

Sound designer, performer and self-taught drummer, Stéphane Vecchione, born 
in 1971 in Yverdon-les Bains, trained as an actor, at the Conservatoire de 
Lausanne, in the Dramatic Arts section, from 1995 to 1999.                                    

He then worked as a performer and or musician for many artists and companies 
including Stefan Kaegi, Denis Maillefer, Massimo Furlan, Nicole Seiler, Philippe 
Saire, Corinne Rochet and Nicholas Petit. He is also a member of the group 
Velma  (important band and performance collective based in Lausanne) and 
Deviation (sound installation collective based in Lausanne.)   

In 2002, he received a prize for "young music creators" from the Vaud 
Foundation for the promotion of artistic creations. In 2010 he founded his 
company SORI, to develop his own work through performance and sound. 

In 2014 he started collaborating with Ruth Childs on their musical duo 
SCARLETT'S FALL. 


